






































the face (or head-plate), two in the large =

heel, three in the small heel and four in the
button. Unlike many of the famous bow
makers that followed, in whose work we
can see pins sticking up or pins that have

fallen out, with .Frang(n.s Tourte, almost TOTICWOOdS

two centuries on, it can still be a struggle to .

locate these tiny pieces of metal that in Too [5

their accuracy, contribute to the overall P

picture which has earned him the epithet arts

‘The Stradivari of Bowmakers’. {;j Bowh a“,
buco

Peter Oxley was apprenticed to Garner | Pernam L.l

Wilson 1977-82. He then studied jazz at the | ACCCSS ori1es

City of Leeds College of Music for three
years before moving to Paris where he
lived for ten years, pursuing a dual career
as bow makerfjazz musician. As a bow
maker, he has lectured at several
international  symposia, including
Musicora (Paris), the Hindemith Festival
(London) and the BVMA Dartington Violin
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Materials for Violin Varnish

Glues - Pearl Glue, Rabbit Skin Glue, Skin Glue, Fish Glue, Isinglass, Franklin Hide Glue
Resins - Dammar, Mastic, Sandarac, Colophony, Brown Black Colophony, Burgundy Resin,
Amber, Congo Copal, Manila Copal, Shellacs, Shellac Polish, Sticklac, Seedlac, Propolis
Balsams - Larch (Venice) Turpentine, Venetian Turpentine, Strasbourg Turpentine
Vegetable Colours - Madder Root, Madder Lakes, Orange Madder, Logwood, Alkanet,
Lac Dye, Cochineal, Redwood, Brazilwood, Sandalwood, Fustic, Dragon’s Blood, Gamboge
Wood Preparation - Lycopodium, Glimmer (natural quartz powder), Tannin
Dry Pigments - Over 200 colours: Transparent Iron Oxides, Burnt Siennas, Ochres,
Earths, Synthetic Organic pigments, Coloured Glass, Powdered Dyes,

Oils - Refined & Cold Pressed Linseed Qils, Stand Qil, Poppy Oil, Lavender Oil, Tung Oil
Varnishes / Mediums - Copal Varnish, Mastic Varnish, Dammar Varnish, Amber Varnish,
Violin Rosin-Qil, Beech Tar, Asphaltuum, Eburit, Half-Qil Halbol, Siccative,
Solvents - Water-free Alcchol, Double Rectified Turpentine, Shellsol T (low odour),
Ethylacetate, White Spirit
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Fine Art & Restoration Materials
142 Cambridge Heath Road, London E1 5QJ
(Central Line, Bethnal Green Station)

Tel: 0171 790 0884 Fax: 0171 790 0885
Full Mail Order Service All major cards accepted
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We offer instrument making
facilities in the widest range
of instruments in Europe,
perhaps the world.

Day & evening classes

Add more strings to your bow.
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for course details.
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instruments, guitar and so on. It seemed a
well-rounded college. I didn’t have much
experience of woodwork, and my
background, like quite a few of us, was
musical. I took evening classes at the
college in the previous year which were
helpful. And 1 felt fortunate to be
accepted. It could be argued that it was a
strange way of choosing students, but it
was a good atmosphere and I had a great
time. The students were highly motivated.

I thought carefully about going into
violin making. I was 21 and the fourth
intake. When 1 got there it was quite
demanding because of my limited
woodworking skills. The college had
evolved from an evening class and the
teaching reflected that — it wasn’t
particularly open, and there was rather a
lot of mystique. We were told that certain
basic things were too advanced for us
students. We were a little in awe of the
making and most people spent a year on
our first instrument using timber that was
Jar too good. By the second year you had
almost forgotten what you had learnt in
the first instrument. I made about six or
seven instruments in the three years and
sold them all — quite a few in the end of
college show.

The students really knew what they
wanted. We were quite demanding. We
asked for somebody to teach us repairing
and Harold Hearne, ex-Hills, arrived. His
approach was totally practical and he
was keen to pass on everything he knew.
He was enthusiastic and open — he
brought in templates, and gave us a real
insight into the world of the workshop.

1 went to the LCF to become a
competent violin maker and repairer on a
course entitled musical instrument
technology. There were quite a few
compulsory subjects such as timber
technology, violin lessons, history of

music, ethnomusicology, acoustics and
musical engineering, and wood finishing.
We learnt about machine tools but had to
pass a certificate to be allowed to use
even the bandsaws.

Some subjects were excellent but there
was resistance to other subjects when they
were taught with no relevance to violin
making, and we would have preferred to
be at the bench. We, however, were more
fortunate than future intakes who had less
and less time making at the bench as the
academic side seemed to take over. I don’t
know quite what the aim of the course was
but to me a course should centre in the
workshop with other studies related.

Students helped each other, even with
the basics. One student helped with
sharpening tools if I taught him about his
bowing arm. But the course did pay off.
My contemporaries included Michael
Shakespeare, Keith Graves and John
Dyke.

[ interview students from all the
colleges here, from Newark, Mittenwald,
LGU and Merton. Looking at notes from
my colleagues the grounding isn’t as good
as at Newark. I don’t regret the LCF but
Newark taught more thoroughly. It
doesn’t mean I wouldn’t take a student
from the LGU as he or she may be even
better in the long run. Motivation and
attitude are essential, and whether or not
people have a degree means nothing to
me as this isn't reflected in his or her
work.

The lack of openness with information
changed with the arrival of Harold
Hearne, and others have to go this way as
well. I think students need more contact
with the world outside. I remember
varnish being handed out to students.
What is in it? we asked. A bit of this and
that. Nowadays 1 hope that wouldn’t
happen.

Paul Jefferies, a student currently at the
LGU, reports on his experience there.

When 1 set about choosing a college
and course on violin making, there were
two main criteria: the course content, and
the availability of government funding.
This narrowed the choice down to two
institutions of which I selected London
Guildhall University.

There are three courses at the
university for violin makers. The BTEC
National Diploma (ND), aimed at those
with no wood working experience; the
BTEC Higher National Diploma (HND),

for those with limited experience; and the

BSc (hons) aimed at the confused. A
student can start on the ND, finishing six
vears later with a first class honours. A
higher academic standard, covering a
broader range of topics, goes with the
development from one course to the next.
So the perceptive student, who wants to
learn violin making, opts for the ND (or
HND to get a grant) and does the
minimum of academic work.

For a few of us, this is not the first time
that we have studied at a university. We
were fully aware of how the system works,
and its shortcomings. Shem Mackey (our
tutor) reiterated this point early on, by
saying that we must know what we want to
gain from the course.

On the whole, however, I must say that
the course has more than fulfilled my
expectations. The week is split info two
days in the workshop with Shem (a
pitifully short time for the 17 students on
this specialism) and one day of lectures
(which often eat into the practical
classes). The rest of the time is available
workshop time (thanks to a few of us
students with the ability to manipulate
and coerce the technicians!). Unjustly,
there are other specialisms which
receive four days of practical tuition for

less than half the number of students.
Because of the academic aspect of the

courses (they all follow on to the degree

course), we cover a wide range of subjects

from tool making and computer studies, to

materials science and acoustics. Some are
obviously better taught then others, and
made much more relevant, and it is this
area where I feel the university fails. The
responsibility lies with the students to talk
to lecturers, and model the course to their
needs as instrument makers. This can be a
disheartening and frustrating process.

Additionally, I feel that repair and
restoration should be taught alongside the
making; however this is deemed a
separate module and stuck into the final
term. This has led to a couple of us
sacrificing our building time with Shem to
learn repair techniques earlier in the
course.

London Guildhall University is an
excellent place to study for the
conscientious and self-motivated; one has
to have the desire to learn because we are
certainly not spoon-fed. This creates an
almost Darwinian selection process with
it very apparent who will succeed even in
the first term. Unfortunately, it is a large
institution and  therefore  full of
bureaucracy and politics, and too many
lecturers seem to be concerned with
climbing the corporate ladder at the
expense of the students. The course is full
of good ideas, but the organisation of the
subjects is poor, putting greater pressure
on our tutor to accommodate the
individual requirements of the students.
Positively, the freedom that we have leads
to highly innovative thinking and the
ability to solve our own problems through
research in a comprehensive library. With
no tutorial pressure, this attendance itself
speaks volumes about the perceived
quality and relevance of the modules.
























